Приложение 6. 
LISTENING COMPREHENSION

 Text 1
Greetings! During this talk I will attempt to analyse my intense dislike of the phenomenon known as Ricky Martin. If you are a fan of said Latin singer, and are indeed living ‘La Vida Loca’ then you are probably saying to yourself at this moment that I am most likely a pathetic loser with nothing better to do. You, dear listener, could not be further from the truth.

Why then am I taking the time out of my hectic schedule to target Ricky Martin and his hordes of fans? Hell, somebody’s gotta do it … things are getting out of control! Why, you may ask yourself, would someone dislike such a popular, hunky dude? He sings catchy tunes, poses pretty well, and, I bet, he’s really swell guy once you get to know him.
Well, think again. Note that earlier I referred to Ricky as a ‘phenomenon’. He’s a really good looking guy, there’s no question of that. I suppose he can sing reasonably well, too, but again I’m not bringing that under doubt. However, Ricky Martin’s most valuable asset is the multitudes of agents, target analysts and marketers, who have promoted him to the top of the charts on pretty boy looks and nonsensical music. This is a disturbing trend in the media today, and the hordes of little girls don’t even stand a chance against a highly trained army of hype-masters. It surprises me that so many ‘olders’ fall for it as well. Ricky (or the ‘Rickster’ as I like to refer to him) is a commercial product now, something only quasi-human and untouchable. Rickster has been blared across so many radio stations, magazines, commercials that his name has lost all meaning. It has become a slogan, like ‘Always Coca-Cola’ or ‘Nokia connects people’. Designed to sell.
That, in a nutshell, is why I dislike the phenomenon known as Ricky Martin … Oh, and his music sucks, too.

                                                        (adapted from: ‘The “Official” I Don’t Like Ricky Martin Page’,                  www.members.home.net/rickymartin/rick.htm)
Text 2
Ladies and gentlemen, before we listen to tonight’s concert – Handel’s famous oratorio Messiah – let me give you a few biographical details about the composer.

Although George Frederick Handel is known universally as the composer of tonight’s masterpiece, he also composed 25 other oratorios and more than 40 operas. Born in Germany, Handel spent 50 years in England.

He was born in 1685, the son of a surgeon. His father intended him to study for a profession, and Handel attended the University of Halle, where he studied law. 

But his interest in music was too strong, and in 1702 he became an organist in the Halle Cathedral. Above all, he loved opera and went first to Hamburg and then to Italy to study. He spent three years in Italy, studying Italian music styles and techniques. His first Italian opera, Rodrigo, became a great success in Florence in 1707. In Rome, he composed The Resurrection and The Triumph of Time. These works were oratorios, operatic in music but designed to be sung by soloists and chorus with an orchestra, performing in concerts, without stage action.

In 1710, Handel obtained the post of musical director at Hanover. In the same year, he went to England for six months, where his opera Rinaldo enjoyed great success. He returned to Hanover, but in 1712 he moved back to England, where he spent the rest of his life. In 1714, the Elector of Hanover became King George I of England, and Handel won the favour of the court. In 1726, he became a naturalized English citizen.

The climax of Handel’s life came in 1742 when he conducted the first performance of Messiah, the oratorio he had composed in 25 days in 1741. It was first performed in April, 1742 and immediately won huge popular success. Messiah was performed the following year in London.

Ladies and gentlemen, I’m certain we will all enjoy tonight’s performance.

                                (adapted from: Percy M. Young ‘Handel’, The World Book     Encyclopedia)

