Описание проекта. /Приложение 2/
         The Roerichs: Nikolay Roerich, Helena Roerich, 
                                                               their sons – Yuri and Svetoslav. 
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	Yuri Roerich
	Svetoslav Roerich


   

Their names are inscribed in golden letters in the annals of the world and Russian culture. Each of them left a unique trace in the planet cultural space. Extraordinary harmony of this great family representing spiritual and creative Unity, where each of them could not be substituted, Their lives are impetuous, fearless, heroic, passed in unchangeable devotion to the ideals of the Common Benefit, filled with dedicated labor in the name of spiritual and cultural evolution of mankind. 
Svetoslav Nikolayevich Roerich (1904 - 1993)

Svetoslav Nikolayevich Roerich – a great painter, art critic, thinker, versatile scientist, talented pedagogue, and famous public figure.
Svetoslav Roerich was born on October 23, 1904 in Saint-Petersburg, with which the first twelve years of his life were associated. In his early childhood, the boy already showed interest for natural sciences which was harmoniously interwoven with inborn artistic abilities. 
Svetoslav early started drawing and took up molding, attended classes of the Arts Encouragement Society School, created designs for home theatre productions, and even helped his father in his work on theatre design sketches. In 1913, he entered the Karl May Gymnasium in Saint-Petersburg where he studied until 1916. 

From 1919, Svetoslav Roerich studied architecture in London, in the Royal Academy of Arts, and in a year, he continued his education in the USA, first in the school of the Columbian, and then Harvard Universities, simultaneously attending the Massachusetts University Sculpture Department. 
In 1923 Svetoslav Roerich for the first time visited India. There he got acquainted with the most famous architectural masterpieces of the Indian culture, with the ancient and modern art of that country. 
From 1931, living permanently in India, Svetoslav  Roerich actively participated in its public and cultural life. He loved dearly that country which became his second Motherland. Svetoslav Roerich sang the unique beauty, diversity of cultural traditions, and subtleness of spiritual achievements of India in many of his wonderful canvases. That is why the honor to call S. Roerich its national pride does not only belong to Russia, but to India as well. 

Svetoslav Roerich started his way of a painter as a portraitist, and reached highest craftsmanship in this genre. A distinctive feature of his creative work was his desire to deeply sense the character of the man whose portrait he was painting. Svetoslav Roerich pointed out: “We must always remember that a successful portrait is more than just resemblance”.
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	S. Roerich. Portrait of N.К. Roerich. 1934
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	S. Roerich. Naggar. 1937 
	


Created by his brush canvases are elegant, laconic, and amazingly precisely convey the spiritual and emotional image of the portrayed person. That is why presented on them images of people look so alive and attractive. He painted only about 30 portraits of his father. At that time, S. Roerich was just 35 years old. The gallery of his portraits is enormous, especially noticeable among them are the precious images of his parents. 
               Many features of the artist’s paintings testify to his father’s creative work impact. As S. Roerich himself noted that his art sources were inseparably connected with Nikolay Roerich. At the same time, continuing traditions of his great father in his painting, Svetoslav Roerich took his own way. In his pieces, there is no hint of imitation. Each painter, the father and the son, have their own styles and their own techniques. 
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	S. Roerich in the upper reach 
of the Kulu valley 


       Even in case of a short acquaintance with Roerich’s paintings, one feels the artist’s enormous creative range: beside portraits, he turns to landscape, epic, genre, and symbolic paintings. By and large, he shows himself as a virtuoso master and inspired experimenter in everything.
       The core of the Roerichs’ heritage is the philosophy of cosmic reality – the Living Ethics, which develops the idea of a close relationship between man and Cosmos, contains knowledge helping to understand specific features of starting now evolutionary stage in the development of mankind. 

Nikolay and Svetoslav Roerichs’ canvases, reflecting the cosmic character of world perception, are allowed to come into contact with the endless and magnificent world of the Beautiful. In them – in colour and symbols – laid in the Living Ethics philosophic ideas are reflected.
    “What we notice in Svetoslav’s paintings is the harmonious intensity of all parts of the painting. The great quality of pieces of art, if only indifference did not creep into them.”
 /N. Roerich/
        For outstanding achievements in the field of culture, and for his contribution to the cause of peace, S. Roerich got various countries’ governmental awards, including the highest civil order of India “Padma Bhushan”, the Soviet order “Friendship of Peoples”, order “Madar Cavalryman” established by the State Council of Bulgaria. Svetoslav Roerich was a winner of J. Neru International Award, Knight of the Bulgarian Order of Kirill and Mephody, Honorary Member of the USSR Academy of Arts, Honorary Doctor of the Velikotyrn University of Bulgaria, Academician of the Academy of Fine Arts of India. However, Svetoslav Roerich considered the award established by Nicholas Roerich Museum in New York the most outstanding award in his life, because the diploma attached to it was signed by Nikolay Roerich. 

         The first exhibition of S. Rorich’s paintings was opened in his mother country on May 11, 1960, in the A. Pushkin State Museum of Fine Arts, and a month later, the artist’s paintings were seen by visitors of the Leningrad Hermitage. Starting from the 1970-s, exhibitions of his paintings were regularly organized in the cities of the Soviet Union. 

          In 1989, in Moscow, on Svetoslav Roerich’s initiative, the Soviet Roerichs Foundation was established (from 1991 – the International Center of the Roerichs), the Honorary President of which Svetoslav Roerich would remain until today. In March 1990, executing his parents’ will, he passed over to the SRF the priceless legacy of his family – paintings, objects of fine and applied arts, archive, library, personal belongings. All this constituted the basis for the permanent exposition of the Nicholas Roerich Public Museum, the activities of which are based on the principles laid by Svetoslav Roerich.

S. Roerich passed away on January 30, 1993.

            The Roerichs’ public and cultural activities have planetary scale.

Attempt to evaluate their life and creative path using the usual measures means failure to understand the main essence of what was done by these outstanding representatives of Culture. 

Their thoughts, deeds, aspirations were far ahead of the contemporaries’ consciousness. In the course of time, the mankind more and more realizes the significance of the unprecedented creative Deed of this family. 

The Roerichs’ Power, the Power of Beauty and Knowledge will for a long time remain that moral peak for which people will be striving in search of the eternal Truth.
Приложения

Svetoslav Roerich’s paintings

	
Молчание (Тишина). 1964.
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	И  мы приближаемся. 1967.

	 
	
	


	
Пиета. 1960.
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...Господом твоим. 1966.
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Из воспоминаний Татьяны Мартюшевой:

«С.Н. Рерих со своей женой, актрисой, первой леди индийского кино Девикой Рани. (Поженились в августе 1945 года.)
Он мастер красок! Посмотрите на эти чистые тона — они светятся! Его техника индивидуальна и виртуозна.

Среди его картин очень много особенно мной любимых. Конечно, трагический триптих “Распятое человечество”... Когда-то запрещенное к показу, оно находится сейчас в Музее искусств народов Востока... (Но принадлежит Музею Рерихов, созданному Святославом Николаевичем!) “Пиета”... Эта картина оплакивания Христа производит сильнейшее впечатление — зрителю передается состояние ее героев! Очень люблю картины “Вечная жизнь”, “Молчание”, “Весна”, “Господом твоим”, портрет танцовщицы Рошан Вадшифдар.
Кстати, работал Святослав Николаевич, как и его отец, сразу над несколькими полотнами. Суть этого метода состояла в том, что, когда он переходил от мольберта к мольберту, у него попеременно нагружались и отдыхали разные центры сознания... Святослав Николаевич не терял ни минуты — и написал за свою жизнь около четырех тысяч картин! И это при том, что он серьезно занимался орнитологией и минералогией, работал в институте “Урусвати”, возглавлял большое количество культурно-просветительских организаций, был педагогом — основал и патронировал школу Ауробиндо Бхоша... У него, как и у всей этой семьи, никогда не было выходных и отпусков.»
