Приложение 2.

Материалы для учащихся.
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“Shakespeare’s Heroes on the Screen and in Real Life.”

1. Read Scene 5 from Act One. What is this scene about? Who are the main characters? What theme has been introduced in this scene? Love? Hate? Or any other?
Vocabulary notes:

Unplagued – free from pain
Bout – a period of exercise

Hath – archaic has
Ye – old form you
Knaves – old use dishonest men
Quench – to put out fire
Sirrah – old use fellow
Nay – old use no
Nuptial – connected with marriage or wedding
Ward – a young person under the protection of an old person
Doth – old form does
Yonder – over there
O’er – over
Rapier – a light sword
Hither – old use here
Kinsman – male relative
Foe – enemy
Villain – wicked man
Brag – to talk too proudly, to boast
Disparagement – saying things to suggest that smb is of small value or importance
Semblance – likeness, appearance
Endure – to deal with an unpleasant situation with patience
Mutiny – open rebellion

Cock-a-hoop – pleased and excited about smth
Scathe – to criticize

Choler – old use anger
Profane – having or showing contempt for God
Shrine – building or place associated with smth deeply respected; altar or chaple
Be purged – to made clean or free
Crave – to have a strong desire
Virtuous – characterized by moral excellence
Withal – archaic word for with
Chink – a small but fatal weakness
Fay – poetic a fairy
Prodigious – unusual, surprising
Loathed – despised, very much hated
Anon – old use soon
               
ACT 1, Scene 5.

(The hall in Capulet’s house; musicians waiting. Enter the masquers, march round the hall, and stand aside. Servingmen come forth with napkins.)

First Servingman: Where’s Potpan, that he helps not to take away? He shift a trencher! He scrape a trencher!

Second Servingman: When good manners shall lie all in one or two men’s hands, and they unwashed too, ‘tis a foul thing.
First Servingman: Away with the joint-stools, remove the court-cupboard, look to the plate – Good thou, save me a piece of marchpane; and, as thou loves me, let the porter let in Susan Grindstone and Nell – Anthony and Potpan!

Third Servingman: Ay, boy, ready.

First Servingman: You are looked for and called for, asked for and sought for, in the great chamber.

Fourth Servingman:  We cannot be here and there too. Cheerly, boys; be brisk a while, and the longer liver take all.

(Servingmen withdraw. “Enter” Capulet, with “all the guests and gentlewomen to the masquers”.)
Capulet:  Welcome, gentlemen! Ladies that have their toes

                 Unplagued with corns will walk a bout with you.

                 Ah, my mistresses, which of you all

                 Will now deny to dance? She that makes dainty,
     She I'll swear hath corns: am I come near ye now?           
     Welcome, gentlemen! I have seen the day

     That I have worn a visor and could tell


     A whispering tale in a fair lady's ear,                                                          

      Such as would please: 'tis gone, 'tis gone, 'tis gone.                              
         You are welcome, gentlemen! Come, musicians, play.

      A hall, a hall! Give room. And foot it, girls.


 ['music plays and they dance']     

     More light, you knaves, and turn the tables up, 

     And quench the fire — the room is grown too hot.     

    Ah, sirrah, this unlooked-for sport comes well. —       

    Nay sit, nay sit, good cousin Capulet,


     For you and I are past our dancing days.                                                  

     How long is't now since last yourself and I                                               

     Were in a masque?                                                                                      

Second Capulet. By'r Lady, thirty years.


Capulet. What, man! 'tis not so much, 'tis not so much: 
Tis since the nuptial of Lucentio,

Come Pentecost as quickly as it will,   
Some five and twenty years, and then we masqued. 

Second Capulet. Tis more, 'tis more; his son is elder, sir:

His son is thirty.


Capulet. Will you tell me that?

His son was but  a ward two years ago.


Romeo, [to a servingman] What lady's that which doth enrich the hand 
Of yonder knight?


Servingman. I know not, sir.

Romeo. O she doth teach the torches to burn bright! 
It seems she hangs upon the cheek of night

As a rich jewel in an Ethiop's ear –

      Beauty too rich for use, for earth too dear! 
So shows a snowy dove trooping with crows, 
As yonder lady o'er her fellows shows. 
The measure done, I'll watch her place of stand, 
And, touching hers, make blessed my rude hand. 
Did my heart love till now? Forswear it, sight! 
For I ne'er saw true beauty till this night. 

Tybalt. This, by his voice, should be a Montague.


          Fetch me my rapier, boy. [his page goes] What dares the slave

          Come hither, covered with an antic face,
          To fleer and scorn at our solemnity?              

           Now, by the stock and honour of my kin,

           To strike him dead I hold it not a sin.  

Capulet. Why, how how, kinsman!


Wherefore storm you so?


Tybalt: Uncle, this is a Montaque, our foe:

         A villain that is hither come in spite,       

          To scorn at our solemnity this night.     

Capulet. Young Romeo is it?


Tybalt.’Tis he, that villain Romeo.


Capulet. Content thee, gentle coz, let him alone,

       A bears him like a portly gentleman:

And, to say truth, Verona brags of him        
To be a virtuous and well-governed youth.           
I would not for the wealth of all this town   
Here in my house do him disparagement:         
Therefore be patient, take no note of him.         
It is my will, the which if thou respect,             
Show a fair presence and put off these frowns, 
An ill-beseeming semblance for a feast.

Tybalt. It fits when such a villain is a guest:

.      I'll not endure him.

Capulet. He shall be endured.
 
       What, goodman boy? I say he shall. Go to, 
        Am I the master here, or you? Go to, 
        You'll not endure him? God shall mend my soul! 
        You'll make a mutiny among my guests! 
        You will set cock-a-hoop! You'll be the man! 

Tybalt. Why, uncle, 'tis a shame.


Capulet. Go to, go to,


You are a saucy boy. Is't so indeed?                                                              
This trick may chance to scathe you, I know what.                                       
You must contrary me! Marry, 'tis time —

Well said, my hearts! — You are a princox: go,

Be quiet, or — More light, more light, for shame! —
I'll make you quiet. — What, cheerly, my hearts!                                           

Tybalt. Patience perforce with wilful choler meeting

Makes my flesh tremble in their different greeting.                                        
I will withdraw, but this intrusion shall,                                                            
Now seeming sweet, convert to bitterest gall, [goes]                       

Romeo, [takes Juliet's hand] If I profane with my unworthiest hand      

       This holy shrine, the gentle sin is this:                                               '
My lips, two blushing pilgrims, ready stand                                         
To smooth that rough touch with a tender kiss.                                  

Juliet. Good pilgrim, you do wrong your hand too much,
Which mannerly devotion shows in this:                                  
For saints have hands that pilgrims' hands do touch,     
And palm to palm is holy palmers' kiss.                          

Romeo. Have not saints lips, and holy palmers too?      

Juliet. Ay, pilgrim, lips that they must use in prayer.      

Romeo. O then, dear saint, let lips do what hands do,

They pray: grant thou, lest faith turn to despair.

Juliet . Saints do not move, though grant for prayers' sake.      
Romeo. Then move not, while my prayer's effect I take.          
         Thus from my lips by thine my sin is purged, [kissing her]
Juliet. Then have my lips the sin that they have took.        
Romeo. Sin from my lips? O trespass sweetly urged!          
          Give me my sin again, [kissing her]                        
Juliet. You kiss by th' book.                                          
Nurse. Madam, your mother craves a word with you.  
Romeo. What is her mother?                                   
Nurse. Marry, bachelor,                                            
           Her mother is the lady of the house,                 
            And a good lady, and a wise and virtuous.    
            I nursed her daughter that you talked withal. 
            I tell you, he that can lay hold of her            
             Shall have the chinks.                                                 
Romeo. Is she a Capulet?                                      

             O dear account! My life is my foe's debt. 

Benvolio. Away be gone; the sport is at the best. 

Romeo. Ay, so I fear; the more is my unrest. 

Capulet. Nay, gentlemen, prepare not to be gone;

             We have a trifling foolish banquet towards. 

[The masquers excuse themselves, whispering in his ear.] 

            Is it e'en so? Why, then, I thank you all:

            I thank you, honest gentlemen; good night.

            More torches here; come on! then let's to bed.    
[Servants bring torches to escort the masquers out.]   
           Ah, sirrah, by my fay, it waxes late:


I'll to my rest.


[All leave but Juliet and Nurse.]


Juliet. Come hither, nurse. What is yond gentleman? 

Nurse. The son and heir of old Tiberio.

Juliet. What's he that now is going out of door?     
Nurse. Marry, that I think be young Petruchio. 
Juliet. What's he that follows there, that would not dance?
Nurse. I know not. . 
Juliet. Go ask his  name. - If he be married, 

My grave is like to be my wedding bed. 

Nurse. His name is Romeo, and a Montague, 

The only son of your great enemy.

Juliet. My only love sprung from my only hate!      

          Too early seen unknown, and known too late! 

           Prodigious birth of love it is to me,                 

          That I must love a loathed enemy.                    

Nurse. What's this, what's this?                                       

Juliet. A rhyme I learned even now                              


Of one I danced withal.                                           


['One calls within, "Juliet".']


Nurse. Anon, anon! Come, let's away; the strangers all are gone. [They go.]
2.   Look through the scene in Task 1 once more and find the exchange between Romeo and Juliet which has the similar meaning with the lines below. Then rewrite the dia​logue between Romeo and Juliet, using these rewordings in the correct order. Consult Shakespeare's text if necessary.

Juliet

A. "Pilgrims use their lips for praying, not kissing."

B. "If I were a statue of a saint you were praying to, I might just grant your prayer although I'd remain motionless. I won't kiss you, but yes, you can kiss me."
C. (probably amused, but cautious, teases him) "There's nothing wrong with your hand, and holding hands while we dance is quite legitimate, but you're being a little bold in wanting to kiss me. If you're really a pilgrim, you should greet me only with your hand, as 'palmers' do."

D. "You don't really need all this artificial argumentation to justify kissing me, you know. Let's go serious."

E. (thrilled and amused at the same time) "So you claim to have got ridden of your sin by kissing my lips. Now I've got the sin. What are you going to do about that?"

Romeo

1. "You want me to kiss you again? Great!" (Kisses her again.)

2. "Fine, so I'm praying to you to let me kiss you. If my prayer isn't answered I may lose my religious faith."

3. (holding her hand as they dance) "You are like a shrine enclosing a holy relic, and I would be unforgivably uncouth  to touch it with my unworthy hand except that I am really to 'kiss away' the damage I have done. (In other words: I love holding your hand, may I kiss it?)"

4. "Stand still while I kiss you. (He kisses her lips.) Just as a pilgrim might kiss the statue of a saint in hopes of receiving forgiveness for sins, so your accept​ance of my kiss undoes any sin I committed by holding your hand."

5. "Hey, even holy pilgrims are human; they've got lips. Please let me kiss you."

· Compare the reworded dialogue between Romeo and Juliet with the authentic one and say which of them is more understandable and why. Which of them sounds more beautiful and romantic and why? Which one do you personally prefer and why?

3. Say what happens in Scene 5 of Act One and what each character does in it, using the key words and phrases in the box. If necessary, read the scene again.

	to see/notice somebody, to catch sight of somebody, to come into some​body's view, to sit 

watching the dances, to be stunned by somebody's beau​ty, to feel that someone has fallen 

in love, to recognise somebody, to become angry, to prevent somebody from doing something, 

to protest, to approach somebody, to speak to somebody, for the first time, to interrupt with

 a mes​sage, to learn something, to leave the house




4. Match Shakespeare’s characters in “Romeo and Juliet” with who and    what they are in the play. Write a list of characters in the play.
	Characters:
1. Escalus

2. Paris

3. Montague

4. Capulet

5. Romeo

6. Mercutio

7. Benvolio

8. Tybalt

9. Friar Laurence

10. Balthasar

11. Lady Montague

12. Juliet

13. Nurse to Juliet

14. Lady Capulet
	Who and what they are:

a. a young nobleman

b. a son of Montague

c. a wife to Montague

d. a daughter to Capulet

e. a wife to Capulet

f. a nephew to Lady Capulet

g. heads of two houses who hated each other

h. a kinsman to the prince

i. a friend to Romeo

j. a servant to Romeo

k. a monk

l. a Franciscan

m. Prince of Verona

n. Juliet’s foster mother


5.   Imagine that one of the characters involved in Scene 5, Act One keeps a personal diary in which events of each day, his thoughts and feelings are recorded. Read the diary pages below and guess the character's name. Give a character sketch of this personage (his age, characteristic features: polite/impolite, aggressive, vindictive/peace​ful, clever/silly, etc.) as it is depicted in the diary. Does this diary give a true image   of the play character from your point of view? Give arguments.

        4.07.1597

Lord Capulet has just announced a masque party !  It's going to be the best party ever. All who are  invited are  going to be highly costumed and wearing masks. My mask is pretty neat, although costly. We will parade, through the streets at night, carrying torches and accompanied by music, until we arrive at the Capulet mansion where the party will be held. Then a great ball will follow. Lord and Lady Capulet have spent a lot of money on decorations, musicians, dancers, actors, and staging effects.
Today a young nobleman named Paris asked Lord Capulet for my cousin Juliet's hand in marriage.

5.07.1597
I am so angry! The party was going great, and I was having such a good time. That was until Romeo showed up. Haw dare he, a Montague, show at a Capulet party? I told Lord Capulet about him but he didn't' even care. Our sworn enemy was celebrating with us and nobody would do anything about it! I was so angry that I left. Just wait until I'  see Romeo  again..

· Imagine that you are either Romeo or Juliet who also keep a personal diary. Record the events which took place in Scene 5, Act One, using the key words and phrases given in the box and any other words and phrases.

Romeo: to have a ball, to come to the ball disguised, to be back from the party, to meet the most beautiful girl ever seen, Cupid hit me with his biggest arrow, to dance, to talk for a while, to look happy, to be recognized, to have an arranged marriage for somebody, not to put up with something, one’s way home, to think of Juliet and one’s love, to dream of meeting somebody again.

Juliet: to have a ball, to look/be wonderful, to meet one’s love, to love somebody so much that…, to love somebody with all one’s heart, to want to be with somebody for the rest of one’s life, to prevent somebody from something, to have got problems, to be enemies of somebody, it’s amazing how life is getting interesting and exciting, to wait to see what’s going to happen next.
6. "Romeo and Juliet" has been filmed more than once. Study the information on early film versions based on     Shakespeare's play and prepare a minitalk about them for the "Romeo+Juliet Fan Club".

	Year

	Type and 

Duration

	Director

	Romeo and Juliet

	Country


	1936

	Black and 

White, 127min

	George Cukor

	Leslie Howard and 

Norma Shearer

	  USA


	1954

	Colour 138 min

	Renato Castellani

	Lawrence Harvey 

and Susan Shentall

	   UK


	1966

	Colour 124 min Ballet

	Paul Szinner 

Music: Sergei Prokofiev 

Choreography: 

Kenneth MacMillan


	Rudolf Nureyev 

and Margot Fonteyn

	   UK    




· What other film versions of “Romeo and Juliet” do you know?

7.    Now try to perform this scene (see Task 1). Do the following:     __


• Choose the part you would like to play and find partners.       

• Find a voluntary director.


• Think over what emotions and feelings you are going to express in this scene and how you can do it, putting special emphasis on certain words, changing your voice, choosing appropriate body language.

•  Decide on costumes you are going to wear.

•  Learn your part by heart and rehearse your part at home.

•  Rehearse this scene with the script and then without it in class. Listen to the director's stage instructions and follow them. Share your ideas on improving your performance with your classmates.

• Prepare for a public performance of the play. Who would be your audience? How   

  different will be your performance from a class presentation? Why?

8.  Comment on your classmates’ artistic skills in dramatizing the scene. These questions can help you evaluate the presentations:

Can the members of the group cope with Shakespeare's text?
Can they dramatize it expressively?

Is their dramatizing artistic or boring?                            
Can they express the characters' feelings and emotions?          
Do they make good actors and what makes you think so?

Whom will you nominate as the best actor/actress?    

9. Here is a song from the 1968 film version of “Romeo and Juliet”. The music is written by 

    Nino Rota and the words are written by Eugene Walter. Read the lyrics of the song  

     “What Is a Youth?” as you listen to recording. Then answer the questions:

· Which of the lines portray a young girl in love?

· Which of them say that it is human love that rules the world?

· Which of the lines describe love itself? Read these lines aloud.

· Where does the main appeal of the song lie? In its rhythm and rhyme? Or in the way the lyrics expresses his ideas and feelings?

   Vocabulary Notes.
Impetuous  - moving quickly, energetically
To tarry  - to stay, remain
Parry  - movement of defence, an act of keeping away an attack or blow
To caper  - to dance about in a joyful manner
Gall  - bitter liquid secreted by the liver (желчь)

To pall  - to become boring

What Is a Youth?

Music by Nino Rota, words by Eugene Walter

What is a youth? Impetuous fire.                         Some they think only to marry,

What is a maid? Ice and desire.                           Others will tease and tarry.

The world wags on,                                              mine is the very best parry.

A rose will bloom…                                             Cupid the rules us all.

It then will fade:                                                    Caper the cape, but sing me the song,

So does a youth,                                                    Death will come soon to hush us alone.

So does the fairest maid.                                       Sweeter than honey… and bitter as gall,

Comes a time when one sweet smile                    Love is a task and it never will pall.

Has a season for a while…                                   Sweeter than honey and bitter as gall.

Then love’s in love with me.                                Cupid rules us all.

· Why is the song entitled in such a way?

· What is it about?

· What do you feel when you read the words of this song?

· What is your impression of the music?

· Does the music make the song sound more or less tragic?
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